
 

 

 

 

Time and space  

compression as a principle of media communication 

It is difficult to argue with the statement that the 20th century was marked like no other was 

a high level of influence of factography on the entire sphere of culture. Trends such are 

generally regarded as one of the consequences of various upheavals and the development of 

totalitarianisms or traumas related to both wars world and the Holocaust. However, one can 

get the impression that the causes of dizzying career of texts, as it is often said: based on 

facts, you can look for a lot deeper. If their dynamic development can be treated as a kind of 

turning point communication in Western culture, it is hard to resist the impression that the 

main one the background was the development of mass media in the 19th century. 

Increasing access to remote and previously unknown regions of the world, increased speed 

of information exchange and the ever-widening presence of media messages in the public 

space had to bring certain social consequences. A natural effect of a high degree to inform 

the public - initially only the elite, but later whole masses - was to create a large demand for 

messages expanding the media a picture of the world with a depth unattainable for the daily 

press. For obvious reasonsmthe first area of artistic creativity that responded to the demand 

mass media society was literature, and the effect of its marriage with the press was 

reportage (significantly, the term reportage coined by critics has gone down in history as a 

bastard of belles-lettres and tabloid afternoon papers). It's just mentioned demand can be 

explained by the fact that literature - followed by other disciplines art - responded to the 

development of mass media, to some extent subordinating themselves to the discourse they 

generate. 

An attempt to precisely define a specific area of the socio-cultural space in which the 

reportage is situated today must necessarily be multifaceted. Mutual entanglement of culture, 

politics, economy, science, business and all other levels of social life makes the outline an 

exhaustive model of the functioning of the species in question would require writing separate 

study. However, for the following considerations, it is important not to take a holistic 



approach, but some of the most important nodal points. So it's worth highlighting the key ones 

for the situation of the species, phenomena whose impact should not be underestimated. 
 

 

It is significant that each successive mass medium that appeared gradually technological 

development, it was adapted by users faster than previous. This property was highlighted in the 

report by Mary Meeker, who noticed that it took a while to reach 50 million users in the United States 

radio stations - 38 years, television - 13 years, and the Internet - only 5 years58. Yes rapid changes 

make society simply get used to it acceleration of history and begins to crave it itself. So acceleration 

has character self-reflexive in at least two dimensions: 1) technological development both accelerates 

the experience and increases the number of phenomena that can be experienced, and 2) society, 

subjecting itself to a constantly accelerating process history and feeling it as a kind of discomfort, at 

the same time it stimulates development this process by formulating specific expectations related to 

the speed of phenomena. This is confirmed in one of Mads Haahr's articles: We expect answers (or 

results) to be quick, and if they're not - or if something can't be easily understood - we tend to 

abandon certain content (to switch to another channel) much more often than it used to be. We are 

less patient, less willing to find time, probably because there is less and less time since we feel that 

we have to assimilate so much to keep up to date. 

 

The issue of truth in reportage 

A starting point for reflections on reportage, factography and documentary or any other kind of 

creativity that aspires to remain strict relationship with reality should be a detailed analysis of the 

issue of truth communicated by this work. Moreover, it seems that truth is a concept fundamental 

not only from the point of view of the research perspective adopted here, but also also a central issue 

for most researchers of reportage. It happens first mainly due to the borderline nature of the genre, 

which combines journalism idea with the prose workshop, the natural consequence of which is drift 

towards fiction. This feature often gives birth to a natural and fully understandable opposition of 

researchers and practitioners of reportage, emphasizing factual nature genre, as a rule, excluding the 

possibility of any fabulation. from such point of view, according to which the reportage is to strive by 

all means communicating the truth about the world, the presence of fictional elements must be 

treated as a flaw identical with attempts to manipulate this reality, to falsify it, bending, coloring or 

even lying. 

The dispute between media researchers is not about the definition of truth, but about the definition 

of truth for an acceptable share of what is not true in the text. Debates over the emperor a dog at 

Kapuściński's, on combining many real characters into one hero over the boundary between the 

author's commentary and the bending reality overinterpretation, between a subjective view and 

biased manipulation - they all adopt a common definition of truth, and the game goes on – speaking 

colloquially - about how much truth must be in the text for it to be true, and how much false 

elements he can accept so that the truth of the image does not remain dominated by disturbing 

elements lacking authenticity. 

Reflections on the truth understood as a philosophical concept that should find a key place in the 

study of reportage should be preceded by a question of the real scope of the issues important from 

the point of view of the conducted research. Is not for the unequivocal is what the abstract term 



"truth" actually encompasses: itself reality, judgments about it, communication about it, or other less 

obvious dimensions. One can speak, for example, of truthfulness particular man as having a certain 

moral quality, but it is equally justified understanding the truth as what really exists in reality. Proper 

understanding what truth is or might be requires introduction at least a general distinction between 

several spheres in which it functions and in which means something completely different. Thanks to 

this, the issue of truth in reportage can gain due variety of colors, and considerations about it - 

adequate momentum. 

Reflections on the nature of truth and fact in reportage, leading through broadly understood 

constructivist trends, lead  to the issue of narration in culture. It has been established that objective 

reality should be relegated to the background in the study of texts, and her actual reality, fictitious 

field of reference or system should take its place realems. The relation between these constructs and 

the text in question is undoubtedly narrative character, since a linguistic utterance is a kind of 

textualized, narrated reality. Analyzing the nature of various statements concerning the empirical 

world, it is therefore worth paying some attention to what they are philosophical consequences may 

have their narrative character. 

 

Journalism is the production and distribution of reports on the interaction of events, facts, ideas, 

and people that are the "news of the day" and that informs society to at least some degree of 

accuracy. The word, a noun, applies to the occupation (professional or not), the methods of gathering 

information, and the organizing literary styles. The appropriate role for journalism varies from 

countries to country, as do perceptions of the profession, and the resulting status. In some nations, 

the news media are controlled by government and are not independent. In others, news media are 

independent of the government and operate as private industry. In addition, countries may have 

differing implementations of laws handling the freedom of speech, freedom of the press as well as 

slander and libel cases. The proliferation of the Internet and smartphones has brought significant 

changes to the media landscape since the turn of the 21st century. This has created a shift in the 

consumption of print media channels, as people increasingly consume news through e-readers, 

smartphones, and other personal electronic devices, as opposed to the more traditional formats of 

newspapers, magazines, or television news channels. News organizations are challenged to fully 

monetize their digital wing, as well as improvise on the context in which they publish in print. 

Newspapers have seen print revenues sink at a faster pace than the rate of growth for digital 

revenues.  

 

Reportage sometimes refers to the total body of media coverage of a particular topic or event, 

including news reporting and analysis: "the extensive reportage of recent events in x." This is typically 

used in discussions of the media's general tone or angle or other collective characteristics. Reportage 

is also a term for an eye-witness genre of journalism: an individual journalist's report of news, 

especially when witnessed firsthand, distributed through the media. This style of reporting is often 

characterized by travel and careful observation. Literary reportage is the art of blending documentary, 

reportage-style observations, with personal experience, perception, and anecdotal evidence, in a 

non-fiction form of literature. This is perhaps more commonly called creative nonfiction and is closely 

related to New Journalism. The prose of such reporting tends to be more polished and longer than in 

newspaper articles.  

 



Reportage meaning 

Literary reportage is a genre within creative non-fiction that presents factual real-life stories but with 

the storytelling techniques and stylistic conventions of fictional works. Therefore, it is a blend 

between journalism and fiction. 

The literary journalists are marvelous observers whose meticulous attention to detail is wedded to 

the tools and techniques of the fiction writer. Like reporters, they are fact gatherers whose material is 

the real world...Like fiction writers, they are consummate storytellers who endow their stories with a 

narrative structure and a distinctive voice. 

 

Reportage includes aspects of journalism such as eyewitness accounts of real-life events, facts, 

research, historical backgrounds, photojournalism, sources, quotes and interviews. 

However, traditional journalism is usually objective, constrictive, straightforward distant and 

detached, which can make it dry and uninteresting. Hence, writers of reportage blend aspects of 

fiction to make reporting factual events more lively and engaging. Writers of reportage use the first-

person narratives to immerse themselves in the story and do not shy away from drama, dialogue, 

human emotions, personal opinions, character development, vivid imagery and experimentation with 

plot structure and chronology. Unlike traditional journalism, they focus more on the lives of their 

individual subjects and how they have been affected by events rather than institutions. 

The popularity of reportage came about as a part of the New Journalism movement in America in the 

1960s and the 1970s. This movement advocated for pushing past the restrictive boundaries of 

traditional journalism. Instead, it encouraged using creative storytelling techniques used in fiction to 

report on real-life events and people. 

The primary purpose of reportage is to elicit an emotional response from its readers. By immersing 

themselves in the experiences of their subjects, writers of reportage comment on the bigger picture 

of current affairs about culture, politics, and society. 

The genre literary reportage has several synonyms. The most common ones are: 

-  Literary journalism 

-  Narrative journalism 

-  Immersion journalism 

 

Types of reportage 

• Literary reportage is a genre that presents factual real-life stories but with the storytelling 

techniques and stylistic conventions of fictional works. 

• Reportage includes aspects of journalism such as eyewitness accounts of real-life events, 

facts, research, historical backgrounds, sources, quotes and interviews. 

• Some synonyms of reportage are: 

o Literary journalism 

o Narrative journalism 



o Immersion journalism 

• Some types of reportage are: 

o Biography 

o Travel writing 

o Personal essay 

o Historical writing 

o Long-form journalism 

 

Literary reportage often overlaps with other forms of creative non-fiction in the sense that these 

types also narrate factual events using fictional storytelling techniques and devices. 

While reportage often focuses on political and social situations, it pays special attention towards 

describing the lives, experiences and personalities of the people involved in these situations. Hence, 

autobiographies, biographies and group biographies have often been described as written reportage, 

as they also describe real-life people but with creative storytelling techniques. 

Travel writing describes the places the writer has visited and the experiences they have had along the 

way in a manner that is factual, accurate and truthful but also infiltrated by vivid imagery, personal 

commentary and experimentation with plot structure. Hence, it can be considered a form of literary 

reportage. 

Freed from strictly chronological, fact-driven narratives, nearly all contemporary travel writers include 

their own dreams and memories of childhood as well as chunks of historical data and synopses of 

other travel books. 

Long-form journalism and features are news articles that are longer in length compared to 'hard' 

news articles. As such, they usually take a deep dive into their subject matter and have more 

breathing space for description, commentary and character sketches. They usually have a human-

interest angle to them and hence deal with the lives and experiences of real-life people. 

 


